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Symphony No. 9 in E Minor, Op. 95 "From the New World" (1893) 
Adagio Antonfn Dvorak 
Largo (1841-1904) 
Scherzo 
Allegro con fuoco 
Glenn Block, conductor 
Inte.nnission 
Serenade to Music ( 1938) Ralph Vaughan Williams 
(1872-1958) 
text by William Shakespeare 
Sofoists 
Hua Xu, violin 
Lauren Brando11, Alysia Connell, April Binion, soprano 
Cory Howell, Dennis Tobensky, tenor 
Rachel Moeller, Kirsten Mateer, alto 
Tobin Sparfeld, baritone 
Nathan Soice, bass 
Kathleen Keenan Takagi, conductor 
Chichester Psalms (1965) 
Psalm 108, vs . 2 
Psalm 100, entire 
Psalm 23, entire 
Psalm 2, vs. 1-4 
Psalm 131, entire 
Psalm 133, vs. I 
Qµarttt 
Martha J. Wells, soprano 
Sharol McNeilus, mezzo soprano · 
Cory Howell, tenor 
Andrew Jensen, baritone 
Sofoist 
Bettillo Arellano, counter tenor 
Qµarttt 
James Major, conductor 
Leonard Bernstein 
(1918 -1990) 
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'leKJ;.s and 'lransfati.ons 
Strr.na.ik 'To !Music 
How sweet the moonlight sleeps upon this bank! Here will we sit and let the sounds of 
music Creep in our ears; Soft stillness, and the night, Become the touches of sweet 
harmony. 
Look how the floor of heaven ls thick inlaid with patines of bright gold: There's not the 
smallest orb that thou beholds't, But in his motion like an angel sings, Still quiring to the 
young-ey'd cherubin; Such harmony is in immortal souls; But whilst this muddy vesture of 
decay Doth grossly close it in, we cannot hear it. 
Come, ho! And wake Diana with a hymn; With sweetest touches pierce your mistress' ear, 
And draw her home with music. 
I am never merry when I hear sweet music. The reason is, your spirits are attentive; The 
man that hath no music in himself, Nor is not mov'd with concord of sweet sounds, Is fit for 
treasons, stratagems and spoils; The motions of his spirit are dull as night, And his 
affections dark as Erebus; Let no such man be trusted. 
Music! Hark! It is your music of the house. Me thinks it sounds much sweeter than by 
day, Silence bestows that virtue on it, How many things by season seasoned are To their 
right praise and true perfection! 
Peace, ho! The moon sleeps with Endymion And would not be awak'd! 
Soft siillness and the night Become the touches of sweet harmony. 
Cfiidiester Psalms 
Urah, hanevel, v'chinor! 
A-irah shal)ar! 
Hariu l'Adonai kol haarets. 
lv'du et Adonai kol b'siml)a. 
Bo-u l'fanav bir'nnah. 
D'u ki Adonai Hu Elohim, 
Hu asanu, v'lo anal)nu. 
Amo v'tson mar'ito. 
Bo-u sh'arav b'todah, 
f:!atseirotav bit'hilah 
Hodu lo, bar'chu sh'mo. 
Ki tov Adonai, l'olam l)as'do, 
V'ad dor vador emunato. 
Psalms 108, fltrst 2 
Awake, psaltery and harp: 
I will rouse the dawn! 
Psalms 100 
Make a joyful noise unto the ' 
Lord all ye lands. 
Serve the Lord with gladness. 
Come before His presence with 
singing. 
Know ye that the Lord, He is God. 
It is He that hath made us, and not we 
ourselves. 
We are his people and the sheep of 
His pasture. · 
Enter into His gates with 
Thanksgiving, 
And into His courts with praise. 
Be thankful unto Him, and bless His 
name. 
For the Lord is good, His mercy is 
everlasting, 
And His truth endureth to all 
generations. 
Adonai ro-i, Jo el)sar. 
Bin' ot deshe yarbitseini, 
Al mei m'nul)ot y'nal)aleni, 
Nafshi y'shovev, 
Yan 'l)eini b'ma'aglei tsedek, 
L'ma'an sh'mo. 
Garn ki eilech 
B'gei tsalmavet, 
Lo ira ra, 
Ki atah imadi. 
Shiv't'cha umishan'techa 
Hemah y'nal)amuni. 
Ta'aroch J'fanai shulchan 
neged tsor'rai 
Dishanta vashemen rosh.i 
Cosi r'vayah.. 
Ach tov val)esed 
Yird'funi kol y'mei l)ayai, 
V'sh.av'ti b'veit Adonai 
L'orech yamim. 
L<1mah rag'shu goyim 
UJ'umim yeh.'gu rik? 
Yit'yats'vu malchei erets, 
V'roznim nos'du yal)ad 
Al Adonai v'al m'shil)o 
N'natkah et mos'roteimo, 
V'nashlichah mimenu avoteimo. 
Yoshev bashamayim 
Yis'l)ak Adonai 
Yil'ag lamo! 
Adonai, Adonai 
Lo gavah. libi, 
V'Jo ramu einai, 
V'Jo hilachti 
Big'd olot uv'niflaot 
Mimeni 
Im lo shiviti 
V'domam'ti 
Nafshi k'gamlll al~i imo, 
Kagamul alai nafshi 
Yal)el Yis'rael el Adonai 
Me'atah v'ad olam. 
Hineh mah tov, 
Umahnaim, 
Shevet al)im 
Garn yal)ad 
Psalms23 
The Lord is my shepherd, I shall not want. 
He maketh me to lie down in green pastures, 
He leadeth me beside the still waters, 
He restoreth my soul, 
He leadeth me in the paths of righteousness, 
For His name's sake 
Yea, though I walk 
Through the valley of the shadow of death, 
I will fear no evil , 
For Thou art with me. 
Thy rod and Thy staff, 
They comfort me. 
Thou prepares! a table before me 
In the presence of mine enemies, 
Thou anointest my head with oil, 
My cup runneth over. 
Surely goodness and mercy 
Shall follow me all the days of my life, 
And I will dwell in the house of the Lord 
Forever. 
Psalms 2, 11trse 1-4 
Why do the nations rage, 
And the people imagine a vain thing? 
The kings of the earth set themselves, 
And the rulers take counsel together 
Against the Lord and against His anointed. 
Saying, let us break their bands asunder, 
And cast away their cords from us. 
He that sitteth in the heavens 
Shall laugh, and the Lord 
Shall have them in derision! 
Psalm 131, entire 
Lord, Lord, 
My heart is no.I haughty, 
Nor mine eyes lofty, 
Neither do I exercise myself 
In great ma!ters or in things 
Too wonderful for me 
Surely I have calmed 
Artd quiett:{t my.self, 
As a child that ls weaned ot' Jlls mother, 
My soul is even as a weaned child. 
Let Israel hope in the Lord. 
From henceforth and forever. 
Psalms 133, 11trse 1 
Behold how good, 
And how pleasant it is, 
For brethren to dwell 
Together in unity. 
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Program 1{ptes 
Dvorak- Sy111pho11y No. 9 "From the New World" 
During the nineteenth century, composers from non-Germanic countries began looking for· 
ways in which they might express the musical soul of their homelands. Many of these 
turned to indigenous history and legends as plots for their operas, and to the popular folk 
melodies and dance rhythms of their homelands as inspiration for their symphonies and 
instrumental music. Others developed a highly personal harmonic language and melodic 
style that distinguishes their music from that of the Austro-Germanic traditions. 
Certainly the greatest composer that Bohemia produced during this time was Antonin 
Dvorak, whose fame as a musician spread during his lifetime throughout Europe and to 
America, where he served as artistic director of the National Conservatory in New York 
City from 1892 to 1895. Composing music in almost every conceivable genre during his 
career, many of his chamber works, symphonies. and concertos have entered the general 
repertory. The use of Bohemian folk dances in many of his works is typical. His nine 
symphonies are infused with the flavor of the Bohemian countryside, especially in his most 
famous, the Symphony No. 9 in E minor, "From the New World". It is in the third 
movements of his symphonies where Dvorak gives free rein to the music of his homelands. 
The "New World" third movement Indian dance drum rhythms actually came as much out 
of Bohemian folk music as out of American. 
Virtually from the night of its wildly successful New York premiere in December of 1893, 
Antonin Dvorak's last symphony has been the subject of an endless debate over the 
authenticity of its American credentials. That he had been in the U.S. less than a year by the 
time he had completed the symphony in May did not deter Dvorak from concluding that he 
had hit upon the key to the invention of an American musical language. Interviewed by the 
New York Herald a few days before he finished the symphony, he declared, "I am now 
satisfied that the future music of this country must be founded upon what are called the 
Negro [sic] melodies. This must be the real foundation of any serious and original school of 
composition to be developed in the United States." In another article, published several 
months later on the day of the premiere of his new symphony, he described its second and 
third movements as having been inspired by "the local color of Indian character." This 
would seem to contradict his emphasis on the importance of the songs of the black 
communities, except that Dvorak found "the music of the Negroes and of the Indians .. . 
practically identical." 
If his dubious equation of Native American song with black song casts doubt on Dvorak's 
grasp of American music, his assertions · about the importance of native melody have 
nevertheless inspired generations of speculation about the sources of the symphony's 
abundant melodies. Some listeners have claimed to hear a fragment of "Swing Low, Sweet 
Chariot" in the first movement's main theme, or . even a bit of "Yankee Doodle" in the 
finale. 
In fact, Dvorak's approach to American folk song differed little. from his approach to the 
Czech folk songs that make up much of his own nationalistic music. In the symphony that 
means relying heavily on an altered scale that appears frequently in southern spirituals, and 
which Dvorak mistakenly believed also was characteristic of Indian song. Another 
distinctive feature is the "Scotch snap," a baroque rhythmic device with an emphatic short-
long rhythm that enjoys an American tradition that reaches back at least as far as Stephen 
Foster. Even the beautiful tune given to the English horn in the second movement, which 
could easily be taken for an authentic spiritual, is wholly of Dvorak's invention. As tribute 
to the power of that invention, the second movement theme has indeed been taken as a 
spiritual, appearing in many American songbooks with a text that successfully belies its 
concert hall origins. 
During his love affair with America, Dvorak spent his first American summer in the 
Czech/ American community of Spillville, Iowa, where he enjoyed his native language, food 
and friends. His "American Suite" for orchestra and his "American" string quartet come 
from this time. Dvorak even conducted a concert at the Columbian Exposition in Chicago 
that summer. He left America for good in 1895. Notes by Glenn Block 
Program'J.[pus {cont) 
diiclustu Psalms 
Every summer the Cathedral of Chichester, in Sussex, England, joins choral forces with its 
neighbors, Winchester and Salisbury, to produce a music festival. Chichester has a great 
musical tradition, going back to its famed organist-composer of the early 17th century, 
Thomas Weelkes. For its 1965 Festival, Leonard Bernstein was commissioned to write 
these Psalms, which were completed on May 7, 1965. The world premiere took place on 
July 15, 1965, in Philharmonic Hall, New York, with the composer conducting the New 
York Philharmonic, with the Camerata Singers, Abraham Kaplan, conductor, and with John 
Bogart, alto. The first performance of the original version, as conceived by Mr. Bernstein 
for all-male choir, was heard on July 31, I 965, at Chichester. 
notes from Boosey and Hawkes 
'13i.ograpliies 
Glenn Block is the Director of Orchestras and Opera and Professor of Conducting at 
Illinois State University and Music Director of the Youth Symphony of Kansas City's 
Symphony Orchestra. Since 1983, he has Jed the Kansas City Youth Symphony program to 
being one of the largest and most recognized youth symphony programs in the country. 
Prior to coming to Jllinois in the fall of 1990, Dr. Block served for 15 years as Director of 
Orchestras and Professor of Conducting at the Conservatory of Music of the University of 
Missouri - Kansas City and Music Director of the Kansas City Civic Orchestra. Born in 
Brooklyn, New York, Dr. Block was educated at the Eastman School of Music. He received 
his Ph.D. from the University of California at San Diego. 
A frequent guest conductor, he has appeared in over 42 states with all-state and professional 
orchestras. This year, he will be conducting the all-state orchestras of Texas, Wisconsin, 
Massachusetts, Rhode Island and regional orchestras in Illinois, Missouri and Kansas , 
Foreign guest conducting has included a residency at the Fountainebleau Conservertoire in 
France, and appearances in Estonia, Russia, France, Italy, Spain and Colombia. Since I 983, 
Dr. Block has Jed the Youth Symphony of Kansas City on three international tours to Spain 
(1992), Canada (1996) and Italy (2000) and three national tours to Chicago, St. Louis and 
New York's Carnegie Hall. The Youth Symphony of Kansas City was also invited by 
MENC to be the broadcast orchestra for the 1995 World's Largest Concert and to perform 
at the 1996 MENC annual convention. Beginning the summer of 2000, Dr. Block and the 
Youth Symphony of Kansas City were invited to appear as Festival Orchestra at the 
Western Slopes Music Festival in Crested Butte, Colorado. 
During summers, Dr. Block serves as Resident Conductor of the Western Slopes Music 
Festival in Crested Butte, Colorado. He has also served on the faculty of the National Music 
Camp at Interlachen as Resident Conductor of the World Youth Symphony Orchestra, and 
at the Interlachen Arts Academy as Visiting Conductor. In addition, he has served as Music 
Director of the Summer Festival Orchestra at the Rocky Ridge Music Center in Estes Park, 
Colorado. 
Dr. Block has been widely recognized as a teacher of conducting, performing master 
classes throughout the United States, Canada, Europe and South America. In the summer of 
1995, he was on the faculty of the National String Workshop at the University of Wiscon_sin 
- Madison as principal conducting teacher. Since 1995, Dr. Block has served as Conference 
Director of the nationally recognized summer conducting workshop, The Conductors 
Studio at Illinois State University. 
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'13i.ograpfues {cont) 
Kathleen Keenan-Takagi is an Associate Professor of Music at Illinois State University 
where she directs the Women's choir, the Civic Chorale and teaches conducting and choral 
music education. Dr. Keenan-Takagi taught in the public schools before turning to full-
time university teaching. She is founder and former director of the Freudig Singers -of 
Western New York, a professional choir that has performed with the Buffalo Philharmonic 
Orchestra and Ars Nova Musicians Chamber Orchestra. 
James Major, Professor of Music, is Director of Choral Activities and Chair of the 
Department of Music. Dr. Major is also the conductor of the Madrigal Singers and Concert 
Choir, and teaches choral conducting at the undergraduate and graduate levels. In 1996 and 
I 997, Dr. Major was honored by the students of the ISU Music Department as "Teacher of 
the Year". Prior to coming to JSU in 1995, Dr. Major was a professor at The Ohio State 
University where he prepared choirs for numerous performances with Robert Shaw, At 
JSU, he has conducted recent performances of Verdi's Requiem, Brahms' German Requiem, 
and Haydn's The Creation, Dr. Major is active as a guest conductor and has conducted 
performances or given presentations at many conferences and festivals throughout the 
United States, Canada, and Europe. Dr. Major's Ph.D. in choral music education is from 
the University of Wisconsin and his M,A , in Voice/Choral is from the University of Iowa. 
Concert Clioir 
James Major, conductor 
SopratW 'fowr 
April Binion Betillo Arellano 
Christy Bookwalter Nick Depauw 
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Civic Cfwraie 
'l(athfeen '](senan-'Iaf(_agi, conductor 
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Illinois State 'University 
Sympfumy Orcfustra 
(jCenn 'BCod:"- Music 'Director/Conductor 
'J,iofin I Cfaritut 
Hua Xu, concertmaster Sally Friedrich, principal 
Al Bartosik Jennifer Bland 
Christine Fisher 
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Ann M. Polishinski Erik Tomlin, principal 
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Melissa Abts 'lJassoun 
Scott Reynolds, principal 
'J,iofin II Gina Pehlke 
Stephanie Schmidtgall, principal 
Michelle Warber !Hom 
Keith Larkowski Thomas Weber, principal 
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Xavier D. Kimble David Bostik 
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Jeff Matter 
!{fute Nick Anderson 
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Kori McGartland 
Amy Perchall, piccolo Staff 
Hua Xu, assistalll conductor 
06oe Michelle Warber, manager/librarian 
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Joy Fischer Orrkstrul Cwunittu 
Nicole Novak, chair 
'Engfis/i Jwm Al Bartosik 
Patrick McGuire, principal Daren B. Wilkes 
Erik Tomlin 
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